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CMNOJENEHNTE CMMBOJIN B TBOPHECTBOTO HA MUTEHA BEJTHEBA

CamoTo HaumeHoBaHWe Ha usnoxkbata ,[Mperpbakarta
Ha mupa“ Ha MuneHa BendeBa e »XecCT, KONTO npeofona-
Ba pasfgeneHnAata M HegopasymeHuATa, 3a fa ce OTBO-
pu 3a 6partctBo. OcOBGEHO BaXKHO €, Ye AManorsT mexmy
Karonnyeckata ubpka u [lpaBocnaBHata Lbpksa, crnepg
61130 xUnNAgoneTne MbiyaHue U HepasbupaHe, 3anoyHa
¢ Gpatckara nperpbgka, koAato nana Masen VI n BceneH-
cKaTta natpuapLlinAa Ha KoHcTaHTMHOMON cun pa3meHnxa B
Viepycanum npea aHyapu 1964 r. OTHoLLeHuATa Mexpy Ka-
Tonmyeckarta Ubpkea 1 bbnrapckara npasocnasHa LibpKsa
cblo Genexxkar mpusHauu Ha ronama 6nmM3ocT, Kato Ha-
npumep cpelyata Mexay nana Voan Masen Il 1 natpuapx
Makcum npes 2002 r. n cpelyata mexxay nana QpaHumck n
natpuapx Heoout npesa 2019 r. Tean cpeLum HK1 Nokasear,
Ye e Bb3MOXXHO a ce obeanHUM 3aefdHo, B MUnocbpame u
NCTUHa, KaTo CbLleBpPEMEHHO yBarKaBame TpaagnumnmnTe cu.

B ToBa nbTyBaHE M3KYCTBOTO U KYNTypaTa UrpaAaT BaXkHa
ponAa. M3KycTBOTO roBopy €3uK, KOWTO AOKOCBa CbpPLETO
npeau yma, esuk, Konto obeauHaBa, Bb3BUCABA W OTBApA
npocTpaHcTBa 3a cpelia. LieHTpanHata Tema Ha nanoxo6a-
Ta, BObXHOBEHA OT nperpbakara mexay nana (DpaHuMCK n
BceneHckua natpuapx BapTtonomen, e nsbpaHa He crnyyain-
Ho. ToBa e 0b6pas, KOWNTO Beye e BMA3bM B UCTOpUATA: MO-

17 mapTt, 2023. VictaHbyrn. MuneHa Benvesa v Heroso
BcecsereviuectBo BeceneHckua natpuapx Bapronomeri |.

March 17, 2023. Istanbul. Milena Velcheva and His All-
Holiness Ecumenical Patriarch Bartholomew |.

MEHT Ha UCTMHCKO BpaTcTBO MeXy ABamarta BoJayum Ha 3a-
nagHara u nsto4Hara ubpkea. MuneHa Benyesa npespbLua
TO3U MUI B MKOHA Ha Hagexxaata, B CMMBOJ Ha TOBa, 4e ay-
XOBHOTO €[VHCTBO € Bb3MOXXHO 1 Ye NMoboBTa € METAT KbM
Hero. 3a HeA TO3M MUr € He camO AUMNOMAaTUYEeCKM 3HaK,
a BbMblLUeHVe Ha XpUCTOBMA MUP, OH3W TUX, AbMNOOK MUp,
KOMTO NpeBb3XOXKaa YOBELLKOTO pasdupaHe. HenHuAT nog-
XOf € fenvkateH 1 noetnyeH. Bbe BcAka KapTuHa ce ycella
ObXbT Ha TULLMHA, BbTPEeLUHa MOMMTBA, CUMAHME, KOETO He
ngea camo ot H6arpuTe, a OT camara CbLUHOCT Ha obpasuTe.

KaptuHute Ha MuneHa BenyeBa ca Mbnyanveu, HO
KpacHOpe4mMBM CBUAETENN HA Bb3MOXXHOCTTA 3a eVHEHNE.
Te N3BMKBAT CNOAENEHN CUMBONI, OOLLM KOpeHu 1 Npobns-
CbUM Ha Hagexnaa.

MpuseTcTBME OT MMETO Ha KapguHan Kypt Kox,
npedekT Ha BatnkaHcKkoTo BEAOMCTBO

3a XPUCTUAHCKO €QUNHCTBO,

NofgHeceHo OT MOHceHbop AHfpea MNanmuepu
Ha OTKpMBAHETO Ha usnoxxobara

Jperpbgkara Ha mupa“,

6asunuka ,Ceetn KnumeHTt“ B Pum




THE SHARED SYMBOLS IN THE WORK OF MILENA VELCHEVA

The very name of Milena Velcheva’s exhibition, , The
Embrace of Peace,” is a gesture that overcomes divisions
and misunderstandings in order to open up to brotherhood.
It is especially important that the dialogue between the
Catholic Church and the Orthodox Church, after nearly a
millennium of silence and misunderstanding, began with
the fraternal embrace exchanged by Pope Paul VI and the
Ecumenical Patriarchate of Constantinople in Jerusalem in
January 1964. Relations between the Catholic Church and
the Bulgarian Orthodox Church also show signs of great
closeness, such as the meeting between Pope John Paul
Il and Patriarch Maxim in 2002, and the meeting between
Pope Francis and Patriarch Neophyte in 2019. These
meetings demonstrate that it is possible to come together in
mercy and truth while respecting our traditions.

In this journey, art and culture play an important role.
Art speaks a language that touches the heart before the
mind, a language that unites, elevates, and opens spaces
for encounter. The central theme of the exhibition, inspired
by the embrace between Pope Francis and Ecumenical
Patriarch Bartholomew, was chosen intentionally. It is an
image that has already entered history: a moment of true
brotherhood between the leaders of the Western and

25 toHun, 2025. Pum. Heroso Csertevilectso nana s XIV
v MuneHa Bernvesa.

June 25, 2025. Rome. His Holiness Pope Leo XIV and
Milena Velcheva.

Eastern churches. Milena Velcheva turns this moment into
an icon of hope, a symbol that spiritual unity is possible
and that love is the path to it. For her, this moment is not
only a diplomatic gesture but an embodiment of Christ's
peace, that quiet, profound peace that surpasses human
understanding. Her approach is delicate and poetic. In every
painting, one feels a breath of silence, an inner prayer, a
radiance that comes not just from the paints, but from the
very essence of the images themselves.

Milena Velcheva’s paintings are silent yet eloquent
witnesses to the possibility of unity. They evoke shared
symbols, common roots, and glimpses of hope.

A greeting on behalf of Cardinal Kurt Koch,
Prefect of the Vatican’s Dicastery for
Promoting Christian Unity,

delivered by Monsignor Andrea Palmieri

at the opening of the exhibition

"The Embrace of Peace’ at the Basilica

of Saint Clement in Rome
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3ATAOKATA MUINEHA BEJTHEBA

B pasHoobpasHaTta 1 MynTudopmMatHa naHopama Ha
CbBPEMEHHOTO WU3KYCTBO TPyAHO MOXe fJa Obae cpel-
HaT XyOOXHVK, HaJapeH C Apka uHamsmpayanHocT. Mune-
Ha BenuyeBa e yHMKaneH XygoXHWK, B MHOIMO OTHOLLEHUA
TaMHCTBEH, camoTeH. BbB BpeMeTo Ha pas3BUXPEHUA MO-
LOEPHM3bM TA pUcyBa C TbPMEHNETO U CaMOoBbOABaHETO
Ha Bb3POXKAEHCKN MancTop.

TeopOuWTE 1 ca anoTeo3 Ha kpacoTara BbB BCUYKUTE I
namepeHuAa. MNocTtura ycellaHe 3a CbBbPLLEHCTBO MO MbTA
Ha CBeTNMHaTa, OBNafgABaHe Ha NPOCTPAHCTBOTO, MNacTu-
Kata Ha ¢opmarta, XapMoHUATa Ha LBeToBeTe, Gopasei-
K/ cbC 3aBMAHa, OMX Kasana, BUPTyo3Ha NeKoTa C egHa
OT Hal-CrMoXKHWUTEe TeXHVKU. B TBopbuTe cu TA ce nagura
Hap peanHoTo, TbpPCU YucToTaTa 1 HeyrnoBMMmaTa noHAkora
KpacoTa Ha AyxoBHWTe LeHHocTu. Cnep MbpBOHAYanHoOToO
ObNOGOKO eMOoLUMOHANHO NPEeXXMBABAHE KapTUHUTE M HOCAT
gylleBeH mup. HaBcAakbfe ce ycella HelHaTa HEeXHOCT,
JEennKaTHOCT, HelHaTa OyLLEBHOCT...

3HaunTeNHO MACTO B MAaNCTOPCKOTO N TBOPYECTBO
3aemart npaBocnaBHUTE MaHacTupu oT Bbnrapua, Pycua,
Mpuua, CeeepHa MakepoHus, Cbpbua, PymbHuA, Koco-
BO, ATOH... 3abenexuTtenHa Konekuus, HUKOW Apyr He e
paboTun Taka 3agbnbo4eHO U MOEeTUYHO U3rpagnn B He-
NOBTOPUM CTUN KapTUHW Ha Ta3n Tema. Kanengockonmy-
HUTE Nensakn Ha XyAoXKHMYKaTa — ToBa ca OTpaXkKeHuA Ha
3abpaBeHy CBETOBE WM CBETOBE OT HEelHWUTe MeudTaHus.
[bpBeTata pas3BsaBaT Kocu, 3Be3[U TaHUyBaT Mo HebeTo,
€KCNno3unA oT CBETNMHA pasgupa TbMHUHaTa... 3a MuneHa
Te ce ABABAT EMOLMOHANHO AAPO Ha TbPCEHUATA 1, B3pU-
BABAHe Ha MaTepuanama, ocBobo)kaaBaHe 1 ycellaHe 3a
cBobopa Ha gyxa, nonet B 6e3KOHeYHOCTTa. ..

TAa cbTBOPABA 1 3a0eneXXMTeNHN HeNopoYHN 0bpasu, ¢
nopgyepraHa xapakTepucTuka U CUIHO W3MbYBaHe, KoUTo
HW rnegart u3nuTaTteniHo ¢ OFPOMHUTE CU 04X, 04X, KOUTO
He Te OCTaBAT paBHoAyLLeH — ranepusa obpasu oT Bbaxoda
Ha MpaBOCNaBMETO A0 OHELUHWA OEH B CBOA HECpaBHUM,
ApbK cTun. MuneHa cb3gasa mogepeH nornef B Gbnrap-
ckaTa ukoHorpapua. Hagctpoasa XxvnAagoneTHn KaHoHW 3a
n300pa3ABaHETO Ha CBETUMTE, 3allOKeHU B HaLIeTo rnopg-
Cb3HaHMe, CMeno cb3gaBa HoBa MKOHorpaduAa, sogelia
avanor ¢ oTnu4aBalla ce AMHaMuKa CbC CbBPEMEHHOCTTA
N MoAepHM3npaHuA cBAT. Buxaame ToBa B obpasute Ha
XpucToc, ceetute Kupun n Metogui, cesetu uap Bopuc Mo-

KpbcTuTen bbnrapckn, ceetn KunpuaH bBvnrapuHa, konto
Bb3[eNCcTBaT CbC CBOATA cuna v MOHyMeHTanHocT. Muctu-
Ka 1 NpUKasHOCT B CBAT Ha Goroee.

OcobeHo MACTO 3aemat Gubnencknte cbobUTUA KaTo
BnaroselyeHne, PoxpectBo, MNueta, Tpouua OT4YecTBO,
Tpovua AHrenu, Tpouua MbTHUUKM, 306paseHn Cbe 3aBuUg-
HO ManCTOPCTBO M HEXXHOCT, KOPECMNoHAMpaLLM C AHELLHUA
CBAT 4pe3 NpuBMAHO OBACHUMU 1 BNN3KK NPUPOLM, CUTY-
auuu, obpasu. Ypea egHa KOCBEHOCT Ce YyBCTBa eBaHres-
CKWAT CMUCHI1.

TBOPYECTBOTO 1 € 6oraro 1 pasHoobpPasHO — XKMBOMIC,
rpaduka, unocTpauua, robnet... C npodecroHanHa 3pe-
NOCT TA Cb3AaBa YHUKaNHUTE CU XYOOXXECTBEHW NMPOM3Be-
OeHuA, BUPTYO3HO BnafeeLlla 3HaHUATa Ha CyxuA nacTen.
TexHMKaTa Ha XygoXKHWYKata € usymutenHa. 3puTenAar
enBa N Moxe Aa 3abenexu, Ye KapTuHUTe ca cb3page-
HU ¢ nacten — edupeH, CroXXeH marepuarn, KOWTo camo
ronemy MawcTopu Ha >XUBOMMCTa ca MOy fa MNOA4YMHAT.
MwuneHa nonara 4vcTu LBETOBE €AWH OO ApYr, Te TPEnTAT,
BUOpMpAT, 3By4ar ¢ NMbHaTta cu cuna.Ta u3nonaea TexHu-
KaTa Ha CbBPEMEHHUA UMMPECMOHN3bM, JOMbIBANKMN A C
rpaduryHMAa pUTbM Ha LLpUXa, KOeTo cb3faBa AUHaAMUIbM.
EfgHa TpyoHa TexHuKa, KOATO Bnagee 0o CbBbpPLUEHCTBO.

KonoputbT e ocBobofdeH OT 3aTBopeHaTa pamka Ha
KOHTypa 1 6nnka ¢ nbnHaTa cu cuna. PUCYHBKBT e cTpac-
TeH, oborataBa C HOBM M3pasHy CpedcTBa uaeATa 3a Yuc-
Tata KpacoTta. EmounAaTa Ha aBTopkara oT KpacoTara npe-
nmuBa un B 3putena. MuneHa pucysa KpacoTa, KOATO HU e
TOnNkoBa Heobxoguma. Kpacota, KoATo HK gobnvkasa oo
BoxxecTBeHara kpacoTa.

[Hec N3KyCTBOTO MHOIO 4eCTO MUHaBa OTBbA ¢urypa-
TUBHOTO, M30Ma4YeHO € UnNn e CbBCceM M30cTaBeHo. [lHec,
3a CbXKarneHue, He € TONKOBa BaXKHO XyAOXKHMWKBLT fa uma
TanaHta ga pucyesa. MogHa TeHOeHUMA e XyOoXKHUKBT fa
npasu LLOY, 3pUTENAT ga Obae NPOBOKMPaH, N3yMABaH Ha
BCAKa LieHa. B GAacHaTta 6e3ymHa Hagnpesapa Ha Haii-ge-
NMPUYMHU naewu, B TO31 CBAT Ha Heoby3daHo yMornompaya-
BaHe MuneHa Ben4yesa cbCc cBOATA YMCTOTA € UCTUHCKUAT
aBaHrapf. B cBeTta Ha ocnensaBaluA matepuanuabm, ra-
nonupaly KbM HEM3BECTHOCTTA, TA HM HAMOMHA, Y& Cb-
LLlecTBYBa U HELLIO ApYro — BEYHO 1 CBATO...

Hopa buttay — XygoXHuk, Pum



THE MYSTERY OF MILENA VELCHEVA

In the diverse and multi-format panorama of contem-
porary art, it is difficult to find an artist gifted with a bright
individuality. Milena Velcheva is a unique artist, in many
ways — mysterious, lonely. In the time of rampant modern-
ism, she paints with the patience and self-absorption of a
Renaissance master.

Her works are the apotheosis of beauty in all its dimen-
sions. She achieves a sense of perfection in the path of
light, mastery of space, the plasticity of form, the harmony
of colors, handling one of the most complex techniques
with enviable, | would say virtuoso ease. In her works,
she rises above reality, seeks the purity and sometimes
elusive beauty of spiritual values. After the initial deep
emotional experience, her paintings bring peace of mind.
Everywhere you can feel her tenderness, delicacy, her
soulfulness...

A significant place in her masterful work is occupied
by the Orthodox monasteries of Bulgaria, Russia, Greece,
North Macedonia, Serbia, Romania, Kosovo, Athos... A
remarkable collection, no one else has worked so deeply
and poetically in a unique style, building paintings on this
theme.

The artist’s kaleidoscopic landscapes are reflections of
forgotten worlds, or worlds from her dreams. Trees wave
their hair, stars dance in the sky, an explosion of light tears
apart the darkness... For Milena, they are the emotional
core of her searches, an explosion of materialism, libera-
tion and a feeling of freedom of spirit, a flight into infinity...

She also creates remarkable immaculate images, with
a pronounced characteristic and strong radiance, which
look at us inquisitively with their huge eyes, eyes that do
not leave you indifferent - a gallery of images from the rise
of Orthodoxy to the present day in her incomparable, bright
style. Milena creates a modern view of Bulgarian iconog-
raphy. She builds on millennial canons for the depiction of
saints, embedded in our subconscious, boldly creates a
new iconography, leading a dialogue with a distinctive dy-
namic with modernity and the modernized world. We see
this in the images of Christ, Saints Cyril and Methodius,
Saint Tsar Boris the Baptist of Bulgaria, Saint Cyprian the

Bulgarian, which affect with their power and monumentality.
Mysticism and fairy-tale in a world of gods.

A special place is occupied by biblical events, such as
the Annunciation, the Nativity, the Pieta, the Trinity-Pater-
nal, the Trinity-Angels, the Trinity-Travelers, depicted with
enviable mastery and tenderness, corresponding to today’s
world through seemingly explainable and close natures,
situations, images. Through an indirection, the evangelical
meaning is felt.

Her creativity is rich and diverse — painting, graphics,
illustration, tapestry... With professional maturity, she cre-
ates her unique works of art, mastering the knowledge of
dry pastel. The artist’s technique is amazing. The viewer
can hardly notice that the paintings are created with pastel
- an ethereal, complex material that only great masters of
painting could subdue. Milena places pure colors next to
each other, they flicker, vibrate, sound with their full force.
She uses the technique of modern impressionism, com-
plementing it with the graphic rhythm of the stroke, which
creates dynamism. A difficult technique that she masters
to perfection.

The color is freed from the closed frame of the contour
and bursts with its full force. The drawing is passionate, en-
riching the idea of pure beauty with new means of expres-
sion. The author’'s emotion from beauty also overflows into
the viewer.

Milena paints beauty that we need so much. Beauty
that brings us closer to Divine beauty.

Today, art very often goes beyond the figurative, it is
distorted, or it is completely abandoned. Today, unfortu-
nately, it is not so important for the artist to have the talent
to paint. It is a fashionable trend for the artist to make a
show, for the viewer to be provoked, amazed at all costs.

In the furious, insane competition of the most delirious
ideas, in this world of unbridled insanity, Milena Velche-
va, with her purity, is the true avant-garde. In the world of
blinding materialism, galloping towards the unknown, she
reminds us that there is something else — eternal and holy...

Dora Bittau — artist, Rome
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HOLl B TETCUMAHCKATA TPAOVIHA - 100/70
NIGHT IN THE GARDEN OF GETHSEMANE - 100/70
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MOJTNTBA B TETCUIMAHCKATA TPALIVIHA — 110/90
PRAYER IN THE GARDEN OF GETHSEMANE — 110/90
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FTETCHIMAHCKATA TPAOVIHA U1 ,,CB. MAPVA MATHATIVIHA® — 90/90
GARDEN OF GETHSEMANE AND ST. MARY MAGDALENE - 90/90

TPOWLIA OTHECTBO - 90/90
TRINITY FATHERHOOD - 90/90






